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FARRAR, GERALDINE 


87319 At Parting 


‘Parting is such sweet sorrow,” said 
Juliet, in the noblest love scene the 
English language knows. Both the 
sorrow and the sweetness are bound 
up in this tender lyric. The work of 
an American physician-poet and an 
American composer, it is fitting an 
American singer should record it. 
The melody is simple, for each line 
of the poem contains but six sylla- 
bles. It is sung against an accom- 
paniment first given, in beautiful 
extended arpeggi, on the piano. 
One almost might think the singer 
were playing her own accompani- 
ment, or one might even fancy the 
voice, wandering like a visible form 
through gardens of harmony, strung 
notes upon its own harp as it passed. 
Sustained tones here and there steal 
in from the instruments of the 
orchestra. The voice reminds one, 


10-in. list price $1.25 


though, that not one, but two human 
souls have been captured and im- 
prisoned within the mystic world of 
the song. The notes of the arpeggio 
open out and become chords, and a 
bell note is dropped here and there 
among them like an exquisite tear 
dropped in the moment of parting. 


At Parting 


The sweetest flower that blows 
I give you as we part. 

For you, it is a rose! 
For me, it is my heart! 


Peterson-Rogers 


The fragrance it exhales— 
Ah! if you only knew! 
Which but in dying fails— 


It is my love for youl 


The sweetest flower that grows 
I give you as we part. 
You think it but a rosel 
Ah me! it is my heart! 
—Copyright, 1906, and published by 
G, Schirmer, N.Y, 











“Hello New York” says Garrison 


GARRISON, MABEL 


64808 When I Was Seventeen 


Seventeen is an interesting age in a 
girl’s life—when girlhood is budding 
into womanhood and the whole 
world for her seems changing. In 
later years, when experience has 
made of her another creature, she 
will look back upon herself as a 
stranger and an alien. This song 
will convey something, as far as 
music may, of what she then thinks 
of her far-off girlhood. It is in true 
folk style, with a quaint, direct, 
curiously simple melody—like the 
utterance of some guileless and 
unworldly character. At the end of 
certain lines there is an odd little 
cuckoo-like phrase, echoed by the 
celesta, which gives to the song 
an original tang. The refrain is a 
“‘yodel,”” but a yodel of a refined, 
reserved order, calling for pure and 
flawless vocalization far more than 





Swedish Folk-Tune 10-in. list price $1.25 


agility. To hear this song is like 
stumbling into some tiny old-world 
kitchen-garden, presided over by the 
daintiest, queerest, most lovable bit 
of young womanhood. Yet this is 
only in memory, and Forty looks 
back upon Seventeen not without 
sadness. 


When I Was Seventeen 


Fourteen years was I happy and free, 

Just a gay little maiden like them all; 

No one talked of a sweetheart to me, 

And of a lover I ne’er thought at all. 

La, la, la, etc. 

Three years more, I was then seventeen; 
Bright the sun, cuckoos crowed, and it was Spring; 
All was Fair, heav’n was blue, earth was green, 
Yet there was something amiss in ev’rything. 
La, la, la, etc. 

Yes, the times as they were, now are fled: 
Often gay, often sorry, now am I; 

Sometimes white is my cheek, sometimes red, 

I care not whether I live or die. 

La, la, la, etc. 


Copyright, 1909, and pub. by G. Schirmer, N. Y. 
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Heifetz today 


HEIFETZ, JASCHA 


74646 Symphonie Espagnole—Andante 


Ask any violinist what is the most 
important thing in violin playing, 
and he will answer, tone. Ask the 
next, and he will answer, tone. It 
is to the violin what the voice is to 
the singer. Bowing and fingering— 
processes which minimize even the 
swift art of the juggler—these are 
concerned only with tone. Here isa 
record which illustrates how beau- 
tiful can be the tone of a great genius 
of the instrument. Drink it in as 
music, yield up your soul to it—for 
if you cannot, music means little to 
you—but consider every time it re- 
turns, the flawless purity, and the 
masculine strength, of Heifetz’s 
tone. The record is from Lalo’s re- 
markable “Spanish Symphony”’ for 
violin and orchestra. It begins with 
rich, sombre orchestral chords, 
against which the violin directly re- 


Lalo 12-in. list price $1.75 


veals a level, sustained melody, 
which seems to the ear much as a 
ray of golden morning light, slip- 

ing along the edge of some high 

uilding cornice, might seem to the 
eye in the purple atmosphere of 
dawn. It passes from string to 
string, from variant to variant, re- 
peating and echoing fragments of 
itself, as the tongue might repeat 
over and over some phrase made 
memorable by its beauty and truth. 
Higher and keener, brighter and 
more vivid grows the strain, break- 
ing here and there into ornamental 
or reflective passages and soaring 
into the highest altitudes of music 
as a bright-winged bird soars into 
the blue empyrean. It descends by 
a magical glissando, and thence for- 
ward to the end of the movement it 
is occupied with pure melody. 





Mme. Louise, Miss Louise and Mr. Sidney Homer 


HOMER, MME., AND MISS LOUISE HOMER 


89159 My Sweet Repose 


The inner ear of the great composer 
hears, somewhere in the Infinite, 
sounds denied the rest of us. He 
transcribes them to a bit of paper 
(Franz Schubert used the backs of 
envelopes or anything that came 
handy), musicians play or sing them 
over, and the soul of the world is 
transformed forever. This is one of 
the songs the world may consider 
immortal. Pure, sweet and holy, as 
if the light of Heaven itself shone 
through the sordidness of outward 
life, illumining the soul of the com- 
poser with something of its virgin 
fire, there is nothing more touch- 
ingly beautiful among the four hun- 
dred or more songs that Schubert 
left behind him. Composed, many 
of them, three or four in a morning, 
sold for a few pennies each, they 
have left the world an inheritance 


Schubert 12-in. list price $2.00 


of beauty beyond all price. This 
one is a love song—the utterance of 
a love without measure and without 
stain. In this arrangement for two 
voices a surprisingly beautiful thing 
has been done. The counter-melody 
Schubert introduced into the piano 
accompaniment has been given the 
lower, or contralto voice, with won- 
derful and unexpected effect. 


My Sweet Repose 


Thou art sweet peace and tranquil rest, 

I long for thee to soothe my breast; 

I dedicate, ’mid joys and sighs, 

Thy dwelling in my heart and eyes, my heart and 
eyes. 

Come, then, to me, and close the door, 

And never, never leave me more; 

Chase ev’ry pain from out this breast, 

Calming this heart to joyful rest, to joyful rest, 

Let thy pure light my glance control with lustre 
bright; 

Fill thou my soul, fill thou my soul! 


McCORMACK, JOHN 


64913 When You and I Were Young, Maggie 


A recent philosopher has declared 
that only youth and age are inter- 
esting—that the middle years waste 
away, with their struggles for wealth 
or place, too much of the sense of 
life, and blot out too many of the 
finer emotions. Youth, before the 
real struggle has begun, and age, 
when it has either achieved victory 
or found resignation, alone give play 
to those feelings in which dwell the 
real joy or pain, the real conscious- 
ness of being. Youth and age are 
combined in this old song in which 
a gray couple meet their lost youth 
in the only place possible—the mys- 
terious and shadowy land of mem- 

ory. The song has a melody, and a 
rhythm, of the simplest possible 
ballad description. The singer re- 
calls, in plain, homely wording, a 





Johnson-Butterfield 


10-in. list price $1.25 


visit to the scenes of youth, and re- 
counts, to his wife, the things that 
have disappeared with youth, or 
grown changed forever with the pas- 
sage of the unsparing later years. 
Only Love has not changed. Be- 
tween the stanzas there is an inter- 
lude for the orchestra, which takes 
up and echoes the song melody with 
the cheerful tones of woodwinds 
and stringed instruments. In the 
closing bars there are one or two 
fine high tenor notes, but they do 
not disturb, rather emphasize, the 
ballad quality of the song. Mr. 
McCormack is thoroughly at home 
in compositions of this kind, which 
embody so much of the experience 
and thought of “every-day people,” 

and he sings them with an enviable 
absence of any self-conscious labor. 





Philadelphia Orchestra and its Director - Leopold Siokowski 


PHILADELPHIA ORCHESTRA 


74647 Hungarian Rhapsody, No. 2 


Not so long ago the Philadelphia 
Orchestra paid its respects to the 
music of Spain by recording the 
brilliant ‘“‘Espafia’’ of Chabrier. 
This month it has gone to Hungary 
—the ancient Hungary of the Mag- 
yars, whose wild traditional music 
Franz Liszt imperishably preserved 
in the fourteen Hungarian Rhap- 
sodies, the pianistic sensation of the 
middle nineteenth century. This 
rhapsody is the best known of all. 
It is an idealization of the csardas, 
or the old national Hungarian dance 
divided into two parts—a _ slow, 
wandering, yet eccentric “‘lassan,”’ 
followed by an even more eccentric 
swift movement, or ‘‘friska,’’ which 
grows wilder and wilder as the dance 
proceeds toward its climax. In this 
arrangement the brilliancies of the 
piano are multiplied by skilful and 


Liszt 12-in. list price $1.75 


elaborate scoring. The lassan begins 
in the strings with a stern, almost 
tragic melody in a minor key, 
punctuated by solemn bass crashes 
of the full orchestra. A ’cello pas- 
sage, deep and sonorous, leads to the 
first unforgetable rhythm of the 
lassan. This is followed by a clarinet 
cadenza which, in this arrangement, 
directly introduces the friska. Light, 
feathery themes alternate between 
violins and woodwinds, later en- 
forced by trumpets, against dazzling 
counter-melodies and the heaving 
chords of internal harmony. Swift 
and frenzied grows the dance, ap- 
proaching its climax in a roar of 
chromatic octaves, whirling, spin- 
ning, turning upon itself until the 
mind reels with it and the senses 
are borne almost into oblivion, to 
wake with the closing crash. 








Schumann-Heink as her own milliner 











SCHUMANN-HEINK, ERNESTINE 


87320 The Home Road 


| Slow, splendid, thrilling, majestic, is 
| | the movement of this American song, 
| introduced by the call of trumpets 
| against the solemn harmonies of 
||| the string orchestra. It was one of 
|| those compositions written during 
| the doubtful months of war, as an 
| inspiration to the men of America 
who still were fighting, and who in 
verity “knew not what the day 
might bring forth.”” It has a grave, 

| march-like movement—the march, 
not of a regiment, a division, an 
army, but a people, moving forth to 
war. But it is a song of home—the 
home whose dreams suffused the 
tired consciousness of men weary of 
long labor and strife, who fought not 

for the love of battle but only to 
steady and dissolve the enmities of 

| humankind and bring upon theworld 

| a newer and vaster vision of peace. 





10-in. list price $1.25 
The Home Road 


Sing a Hymn of Freedom, 
Fling the banner high! 
Sing the songs of Liberty, 
Songs that shall not die. 
For the long, long road to Tipperary 
Is the road that leads me home 
O’er hills and plains, 
By lakes and lanes, 
My Woodlands! My Cornfields! My Country! 
My Home! 


Carpenter 


In the quiet hours 
Of the starry night 
Dream the dreams of far-away 
Home-fires burning bright. 
For the long, long road to Tipperary 
Is the road that leads me home 
O’er hills and plains, 
By lakes and lanes, 
My Woodlands! My Cornfields! [.ty Country! 
My Home! 


—Copyright, 1917, and published by 
G. Schirmer, N. Y. 
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18694 Anytime, Anyday, Any where—Fox Trot 


10in. list 


Paul Whiteman and His Ambassador Orch. 


price 85c. | Wang-Wang Blues—Fox Trot Paul Whiteman and His Ambassador Orch. 


Here they are!—two more dances by 
this now famous organization. They 
made a rheumatic old Philadelphia 
gentleman put $1.50 in his pocket 
and hobble off to the nearest dance 
academy for a first lesson in the fox 
trot. He came back thirty years 
younger, took up the dining-room 
carpet and practiced alone till two 
o'clock in the morning. By that 
time his rheumatism had gone. Be- 
fore he went to bed he threw his 
medicine bottles one by one into the 
sideyard and laughed like a fiend 
when he heard them shatter on the 
bare bricks. ‘Anytime’ has a 
serenade-like melody for the muted 
cornet, the saxophone tumbling a 
literal cascade of counter-melodic 


notes against it. Have you ever 
watched a humming top “go to 
sleep’’? It moves, just the same, 
with a peculiar quiet, fixed rotation. 
So does this dance, once you settle 
down to it. But it gathers strength, 
toward the close, until the whole 
orchestra seems to rock and sway 
with you—as the players actually 
do. “‘Anytime, Anyday, Anywhere” 
is by Max Kortlander. “Wang- 
Wang Blues” is by Mueller, John- 
son and Busse. It begins with a 
joyous squeal from the little saxo- 
phone, this interesting infant of the 
jazz orchestra being joined and 
abetted by its big brothers and 
sisters—and by the trombone—into 
a wild, weird mix-up dance. 





Boul Wetenan edad his pee a Orchestra 





The Benson Orchestra of Chicago 


10in. list 
price 85c. 


1869 "(ra One—Fox Trot 


Fox Trot 


Here are two dance records by the 
Benson Orchestra—its first record- 
ings. They are an Afro-Indian- 
Russo - Noveboracensian olio of 
styles; that is to say, African ec- 
stasy, Indian stateliness, Russian 
subtlety and Broadway smash— 
only they come from Chicago, IIli- 
nois, where the Benson Orchestra 
makes its home. And Chicago, as 
visitors know, gets filled up with 
static electricity whenever the wind 
rises. ‘Fair One” is, seriously 
speaking, a lovely fox trot, in ro- 
mantic style, with half-Oriental 
strummings on various instruments. 
There are questions of key that 
might interest musicians, but there 
are also demonstrations of rhythm 
that will carry away dancers. The 


1 8698 Chili Bean—Fox Trot 
UOin, ist My Little Bimbo—One Step 


price 85c. 

“Chili Bean’’ would warm up the 
chilliest ““bean’’ that ever froze 
over midnight studies in the bleak 
months of the year. It is a musical 


oddity; and its biggest oddity, per- 


The Benson Orchestra of Chicago 


I’d Love to Fall Asleep and Wake Up in My Mammy’s Arms— 


The Benson Orchestra of Chicago 


melody is largely for stringed instru- 
ments, and it is smooth and flowing 
as a half-languid summer stream. 
There are some fine effects between 
cornets and the traps, which are 
seconded by the bass saxophone, the 
effect being somewhat that of drums 
played in tune. ‘Fair One” is by 
George Mallen. It introduces 
“Rock-a-Bye Lullaby Mammy,” 
by Walter Donaldson. ‘“‘I’d Love 
to Fall Asleep,”’ etc. (we need the 
space), is by Fred E. Ahlert, and 
introduces “ Jinga-Bula-Jing-Jing- 
Jing,” by M. K. Jerome. The fun 
begins in the early bars, with a 
rumblety-tumblety theme in triplets 
by a big saxophone. Then every- 
thing’s up. You might as well 
dance. 


The Benson Orchestra of Chicago 
The Benson Orchestra of Chicago 


, is a funny little fourfold 
razzle-dazzle”’ sort of phrase you 
hear when the piece opens, and, at 
intervals, lateron. It is one of those 
little extra touches that hit you in 





the middle of a dance and make you 
and your partner ambitious to out- 
foot anything on the floor. The 
habanera rhythm, from which the 
fox trot really descended, is promi- 
nent. At one point there are some 
extraordinary triplet-passages from 
the saxophone, and there is an un- 
expected little “meow-cat”’ squall 
twice repeated, near the end of the 
piece. But the real merit of the 
record lies, not in individual phrases, 
but in the superb way in which they 
are combined. “Chili Bean”’ is by 
Albert Von Tilzer, and introduces 
his “‘I Told You So.”’ “Bimbo”’ isa 
swift, almost helter-skelter one-step 
with curious effects, including a 


AA ae. Old Man Jazz—Fox Trot 
Dance-O-Mania is a disease new to 
the alienists — manifesting itself 
chiefly in regular movements of the 
feet and spasmodic ditto of the 
shoulders. Selvin’s Novelty Or- 
chestra has a good “clinical”’ record. 
There are lovely smooth gliding pas- 
sages and sudden outbursts of half- 
barbaric melody. *‘ Dance-O-Mania”’ 
is by L. Wolfe Gilbert and Joseph 
Cooper. The All Star record is a 
howl. “Old Man Jazz” is a weird 
mixture of Peer Gynt, the slow 
movement of a certain big violin 
concerto, and the Midway dance. 
Choreographically—that is, in the 
science of dancing— it would suit the 
dancers of old Korea, who demanded 
little floor-room in the practice of 
their art. They chiefly stood still 
and shivered, but Old Man Jazz 
will encourage even the most Ameri- 
can of steps, including the kind 
where you stand on one foot and 
draw the other up to it sidewise. 
Here and there is an “Oi, Oi, Oi, Oi, 
azzoltov”’ stuck in for general 
fairness. These two records will put 


1869 pinaaae Trot 


tremolo “Gr-r-r-r!’’ of the cornet, 
the player rolling his r’s to the king’s 
taste. The xylophone introduces 
the most delicate, brilliant, trickle- 
trickle counter-melody against some 
unusual saxophone passages, the 
rest of the orchestra seeming to en- 
courage them, in vaudeville style, 
to “buck up and put some life into 
the act!’’ “My Little Bimbo,” of 
course, is based upon the adventures 
of the lone sailorman who met the 
Bimbo down on the Bamboo Isle, as 
duly recorded in song form a month 
or two since. It introduces “I Love 
the Land of Old Black Joe.” Black 
Joe and the Bimbo are the work of 
Walter Donaldson. 


Selvin’s Novelty Orchestra 
All Star Trio 


All Star Trio 


a little ginger into the family dance, 
and liven up the boys who have been 
home for two years and feel home- 
sick for action. 





VOCAL RECORDS 


18695] Whispering 
eanakt | The Love Boat 


price 85c. 

John Steel has for us this month two 
big popular successes. “‘Whisper- 
ing” is a delightful and musicianly 
song—its first phrase, really four 
times repeated in various forms, is a 
good example of melodic variation, 
as composers know it, in a song of 
frankly popular type. What listen- 
ers are concerned with, however, 
is the emotional value of the song, 
not its architecture. Steel sings it 
with a fine, young, fresh voice, with 
understanding and with sympathy 
—two qualities sure to add to its 
success throughout the country. 
“Whispering” is by Malvin and 
John Schonberger. Those who 
already have heard it on a dance 
record will welcome the song. ““The 
Love Boat,” by Gene Buck and 
Victor Herbert, was first made 
famous in the Ziegfeld Follies of 
1920 at the Winter Garden, New 
York. It is in waltz time, beginning 
with delicate pizzicato and wood- 
wind chords in the orchestra, which 
dissolve, in the refrain, into the even 
legato swing of the true waltz. In 
this can be heard the rock of the 


love-craft, and even the soft “‘gloat, 


far: A Just Like a Gypsy 

It has been said, somewhere, that 
every man of white blood should 
contain at least ten per cent. Irish 
to give him sentiment. This much 
is certain, that nothing will melt so 
much the average Irishman as a 
reference to his mother—or her 
memory. This is a good kind of 
sentiment; and it has given rise, in 
this trio, to a lovely song, which the 
Sterling Trio sings with so many 


18696 es Old Irish Mother of Mine 


John Steel 
John Steel 


Be ae 7 
John Steel as a slave of the wheel 


gloat, gloat’’ of the little waves as 
they meet its onward movement in 
the waters of the “‘blue lagoon.” 
It is a memory song of a love 
which probably meant much while 
it lasted—for the lover who gives 
utterance to the song desires that 
it shall return. The record is one 
of those to which you may waltz, 
if you so desire, even though it is a 
vocal number. 


Sterling Trio 
Sterling Trio 


and such beautiful changes of har- 
mony. The old Irish mother in this 
case was Irish to the core, for she 
was born on St. Patrick’s day; on 
her eyelids, in memory at least, was 
the dew of Killarney, while the roses 
of Kildare blushed in her cheeks; 
on her lips remained the spell left 
there by the famous stone of Blar- 
ney Castle, even while the snows of 
Athlone crept into her hair. The 








song is in slow waltz time, and half- 
way through it “Killarney” is 
heard, as a sudden interlude, for a 
tenor voice against the _ bardic 
rhythm of chords from a great or- 
chestral harp. The effect is thrill- 
ing, as though the “Spectre Erin” 
herself ceased keening for the mo- 
ment to accompany the singer. 
“That Old Irish Mother of Mine”’ is 
by William Jerome and Harry Von 
Tilzer. “‘ Just Like a Gypsy”’ is by 
Seymour B. Simons and Nora Bayes. 
It is in a sort of slow fox trot rhythm, 
the tenor taking most of the melodies, 
the others coming in with fine effect. 
There is a very pretty obbligato for 


10-in. hist 
price 1.00 
We announced, with Mr. Walter C. 
Kelly’s first records, that he had 
something left up his sleeve. The 
public demanded the contents of 


4520 he Judge—Second Session (Part 1) 


that portion of Mr. Kelly’s garmen- 
try ha drawn forth: so here is 
another double-faced record, which 
takes up the judge’s labors where he 
left off to go fishing. This record is 
of course complete in itself; and the 
details of it are too funny to be 


hinted at—even for those who 
followed his first morning in the hot 
courthouse in the sleepy old Virginia 
town. There is plenty of action, 
from the first raps of his gavel, his 
first demand for order, and his in- 
junction to Dan to put out the flea- 
ridden tramp dog that has taken 
refuge under the stove. The colored 
population, the English visitor, his 
Celtic rival—two of his Celtic rivals 
—all receive justice with the same 
impartial hand from the peppery 
old judge. And every one is as 
clearly individual in speech and 
accent as in life. Mr. Kelly’s power 
of illusion is very great; it is hard to 
believe that one person, and not a 
whole theatrical company, makes 


Virginian Judge—Second Session (Part 2) 


the violin, against an accompani- 
ment by the full orchestra. 


That Old Irish Mother of Mine 


In my mind there’s a beautiful picture 
That someone engraved on my heart 
When I was a wee little gossoon 
On that Island they call the Old Dart. 
It’s a picture that God gave to me 
Of my daddy’s acushla machree. 
Chorus 


In her eyes there’s the dew of Killarney, 
On her cheek there’s the rose of Kildare, 

On her lips just a wee bit of Blarney, 
And the snow of Athlone in her hair. 

On aSt. Patrick’s morn she was cradled and born, 
In her smile there’s a light that’s divine. 

She’s as sweet as the day she stole dad's heart away 
That old Irish Mother of mine. 
—Copyright, 1920, and published by Harry 

Von Tilzer Music Pub. Co., N. Y. 


Walter C. Kelly 
Walter C. Kelly 


this record. And it is equally diff- 
cult to know which to admire most, 
his negro dialect, his south-of- 
England dialect, or his two Irish 
voices and brogues. Petty thefts 
and petty quarrels make up all of 
the “‘crime’’ he is compelled to pass 
upon. He grows a little tired of the 
process when he hears a_ parade 
coming down the street, so Dan ad- 
journs court for half an hour. 





en ah Old Fashioned Garden 


Do you know what a big popular 
success really sounds like from the 
lips of a singer who has a beautiful 
voice and the instincts of a true 
artist? Here is an opportunity to 
measure for yourself. The “ Japa- 
nese Sandman”’ has by this time 
swept the country; you have heard 
it as a dance record, and now you 
should hear it in its original form as 
a song, with an artist to sing it. The 
record has a brief introduction by 
orchestral instruments of gently 
acid tone, relieved by the notes of 
little bells. The voice, soft and 
lovely as a flute, takes the melody 
with the dainty variations of time 
that musicians know as the “ruba- 
to,”’ lingering here and there on some 
delicious soft note and resuming the 


45201 Sr Japanese Sandman 


a ee Claus Tells About His Toy Shop 


12in. list 
price 1.35 


Older Victrola lovers know Gilbert 
Girard. He is coming back, full of 
Christmas cheer, after a _ long 
absence, for two of the most wonder- 
ful children’s records ever made. 
Santa Claus arrives in a jangle of 
sleighbells and a clatter of reindeer 
hoofs. The louder the wind shrieks 
in the upper air, the louder Santa 
Claus laughs. He tells the children 
of his toy shop in the frozen North, 
entered through a door in an iceberg, 
and filled with the living animals 
from which he and his men model 
their Christmas toys. The animals 
and birds all “‘speak,”’ the dogs howl, 
the birds squawk and warble, the 
polar bear ““woof-woofs,”” the lambs 
baa, the little pigs squeal, the cats 
meow, the donkey brays, the pony 
whinnies, the chickens cluck and the 
rooster crows, as in life. In the 
second part of the record he takes 


Santa Claus Gives Away His Toys 


Olive Kline 
Olive Kline 


sleepy dance swing of the tune with 
the next beat. Themes of Japanese 
origin, or of Japanese derivation are 
introduced, and the song has really 
something of the Far East’s own 
languorous spell—the perfume of 
incense and the fragrance of the 
pines and the shadows of the great 
cryptomeria trees and the far-off 
booming of some giant temple bel] 
all fused together into a dream of 
music. “The Japanese Sandman”’ is 
by Richard B. Egan and Richard A. 
Whiting. The “Old Fashioned Gar. 
den”’ is by Cole Porter, and it was 
a ““Hitchy-Koo”’ success. It has a 
vigorous melody and a clear, strong 
rhythm, both of them well adapted 
to Miss Kline’s voice and tempera- 
ment. 


Gilbert Girard 
Gilbert Girard 


the children on a sleigh ride through 
the air to see how presents are given 
out. They knock over a chimney, 
pass a steamboat and a motor car, 
beating them easily, then slip down 
a chimney into a household where 
the gifts are brought forth. Each 
one that has a “voice’”’ is heard. 
There is a drum, and a humming 
top, a violin, a piano; there is a 
church where the bells are heard in 
a beautiful old Christmas hymn 
There is a bugle for a boy scout, a 
ratchet for the mechanic of the 
family, a popgun, and 4a silver bell. 
What Mr. Girard does not imitate 
with his voice is there just the same. 
Santa Claus finally goes off with a 
cheery “‘Good Night” and a “Happy 
Christmas.”” This is a Christmas 
record that will appeal to every 
home where there are little ones. 
But the “‘big ones’’ will enjoy it too. 





35702 
12 in. list 
price 1.35 
Two collections of the best numbers 
from recent musical successes. T hose 
from “Mary” include: Chorus, 


oo from “Mary” 


“We'll Have a Wonderful Party ’’— 
Tenor Solo and Chorus, “ Mary’’— 
Soprano Solo, “ Waiting ’’—Baritone 
and Chorus, “Anything You Want 


Gems from 


We'll Have a Wonderful Party 


We'll have a wonderful party, 
Oh, such a wonderful party. 
All of our nearest friends, 
All of our dearest friends, 
Give them a welcome that’s hearty. 
Greet them with roisterous prancing, 
Meet them with boisterous dancing. 
We'll make terpsichory, 
Taste the old hickory, 
We'll give society a new variety, anti-sobriety ball. 


Mary 
Mary, I simply ought to marry. 
What shall I do? 
Mary, I’ve simply got to marry someone like you. 
She must be tender and true, 
And just as slender as you. 
She must be truthful all through, 
And just as youthful as you! 
But then of course I know there’s nary 
Another girl who has your manner and poise, 
Nary another girl who has your way with the boys. 
There’s none whose style is so neat; 
Whose loving smile is so sweet. 
Who ever knew such eyes of heavenly blue? 
So, darling Mary, I’ve simply got to marry you. 
Waiting 
Waiting! Waiting! 
That seems the fate of us all. 
Waiting! Waiting! 
Waiting for someone to call. 


Gems from “The Night Boat” 


Victor Light Opera Co. 
Victor Light Opera Co. 


to Do, Dear’’—Duet and Chorus, 
‘“‘The Love Nest.” Those from the 
“Night Boat’’ are: Chorus, “ Good 
Night Boat’’—BaritoneSolo,“ I Love 


the Lassies’’—Soprano Solo,“ Whose 
Baby Are You’’—Soprano and Cho- 
rus, ‘Left All Alone Again Blues” 


“ Mary ” 


Throngs we know, 

Say “Hello!” 

But that someone, 

Oh, but that someone seems slow. 


Anything You Want To Do, Dear 

Anything you want to do, dear, 

That’s the thing I want to do, 
When you feel like feeling blue, dear, 

I'll be melancholy too, 
When you feel like feeling gay, dear, 
All you have to do is say, dear, 
That you'd like to have me happy and snappy for 


‘ou. 
I will be your other self, dear, 
All your wishes shall be mine. 
When you want me on the shelf, dear, 
That is where I will recline. 
I will try to get your view, dear, 
Anything you want to do, dear, 
That's the thing that I will do for you. 


The Love Nest 
Just a love nest, cozy and warm, 
Like a dove rest, down on a farm, 
A veranda with some sort of clinging vine 
Then a kitchen where some rambler roses twine, 
Then a small room, tea set of blue, 
Best of all room, dream room for two. 
Better than a palace with a gilded dome, 
Is a love nest you can call home. 


—Copyright, 1920, and published by Victoria 
Publishing Corporation, N. Y. 


Gems from “ The Night Boat” 


Good Night Boat 
Good night boat— 
The pretty greenery and scenery you view— 
night boat— 
And when the river shivers you will shiver too, 
And when the good old Jug band starts abeatin’ it, 
You can’t help but get your feet in it, 
Slip, slide, with the tide, 
ing close—Hudson glide! 
night boat— 
Then you'll be hailing ev'ry sail and ev’ry buoy, 
Oo—o0—00-00-00! Ship ahoy! 
You're just as safe as you'd be on land 
For she’s the sturdiest craft afloat; 
Good old good night boat. 


I Love the Lassies 


I love the lassies, loved ’em all my days, 

I love the lassies, wi’ their lovin’ ways. 

When they are twirlin’ to bagpipes a-shirlin’, 

‘Their wee skirts are whirlin’ up to their ears, the 
little dears, 

Oh, I love to kiss "em when I go to call; 

I love to love em; into my arms they love to fall, 

For I love bold ones, young ones, old ones, 

Slim and trim and flat ones, and the plump and 
nice soft fat ones; 

God bless their little hearts, I love ‘em all. 


(Continued on page 21) 





Whose Baby Are You? 

Whose baby are you, dear, 

Whose baby are you? 

Whose little boy, who’s his mamma's joy, 

Who'll own your smile as you walk down the aisle 
with her? 

Who'll you give the ring to, 

Who'll swear to be true blue, 

Who has bought a little book, and punkin pie will 
learn to cook 

Whose lovey love, 

Whose honey bug, 

Whose baby are you? 


Left All Alone Again Blues 
I have the blues, 
Ev'ry time my hubby leaves me I have the blues, 
Because it peeves me to be left here, flat here 
Just like abumponalog. I said ona log. 
No woman knows 
If she has a travlin’ husband just where he goes 
Unless she follows on and nails him, trails him 


Just like a faithful old dog. 


It says a mouthful, 

We never do know just where they do go. 

How they keep us guessing, isn’t it distressing! 

I have the blues 

When my hubby leaves, although I wouldn't ac. 
cuse. 

Each time he says “‘Good-Bye” 

I get those same old left all alone again blues. 


I have the blues 

Ever since he married me, I sure have the blues, 

Because I used to have a good time, all time 

Every time | might roam. I said when I’d roam. 

When first we met we could render a duet 

But now Hubby sings “I won't go home 'ti) 
morning” 

Never one short stanza of “Home Sweet Home.” 

I like cats, I’m fond of rabbits, I like dogs 

And even goldfish. 

It’s lucky maybe, for there’s a baby 

Grand piano coming, then I'll start a-humming 

I have the blues 

Only hubby dear can cure my terrible blues. 


That old song, “ Where Has My Highland Laddie 


’ 
one, 


—Copyright, 1920, te published by T. B. 


arms Co., N. 


ALPHABETICAL LIST OF JANUARY FEBRUARY MARCH APRIL MAY JUNE JULY 
AUGUST SEPTEMBER OCTOBER NOVEMBER AND DECEMBER RECORDS 


Which comprises all new Victor Records issued since the printing of the 1920 Victor 
Record Catalogue. This list, together with the Victor Record Catalogue and the 
Supplements of records in thirty foreign languages, constitute the complete list made 
for distribution in the United States, 


List of Jan., Feb., March, April, May, June, July, Aug., Sept., Oct., Nov. and Dec. Records} Number 


ACCORDION—My Baby's Arms—Fox Trot and And He'd Say Oo-la-la—Pietro| 18625) | 
Addio a Napoli (Farewell to Naples) (Cottrau) Jn Italian Enrico Caruso|87312) | 
Adeste Fideles (2) First Nowell, Etc. Rock-a-Bye Baby—V ictor Orch|18664| | 
Africana—Adamastor, re dell’ onde profonde (Ruler of Ocean) Jn /talian Ruffo|88622! | 
A Granada (Gras y Elias-Alvarez) Jn Spanish Enrico Caruso|/88623} | 
Alabama Moon— Waliz—Hawaiian Trio and Wild Flower—Waltz—Ferera-Franchini| 18669) | 
A la Luna (Tothe Moon) (Acosta-Zapata) In Spanish e Gogorza|64847| | 
ALCOCK, MERLE—Good Bye, Sweet Day and Meeting of the Waters|45178) | 
ALDA, FRANCES, Soprano 
Bells of St. Mary’s Furber-Adams|64844| | 
By the Waters of Minnetonka (Indian Love Song) Cavanass-Lieurance|64908 
I'd Build a World in ‘* The Heart of a Rose” David-Nicholls|64893 
ou Could Care (from As You Were) Wimperis-Darewski|64859 
Alexandria—Fox Trot and Oriental Stars—One-Step—Smith’ s Orchestra| 18673 
Alice Blue Gown (from Irene) an Irene—Eaith Day|45176 
legro moderato ala Polka (from Quartetin E Minor) (Smetana) Flonzaley Qt|74634 
All Star—One-Step Hy’ n Dri—Fox Trot—All Star Trio} 18675 


ALL STAR TRIO—See D. Records 

All That] Want is You—Hart Hand In Hand Again—Campbell.Burr| 18658] | 

All the Quakers—Fox Trot Want a Daddy—All Star Trio|18626}10} . 
and Wait Till You Get—Murray| 18628] 10 


AMERICAN QUARTET—Floatin’ Down 
America th tiful (2) St Speed the Republic—V ictor Band| 18627] 10] - 
nd He'd Say Ooladal-One Step _ aut My Baby's Arne Fox Trot Pict| teal lol : 


And He’d Say Oo-la-la!—One-Step and My ‘ 

Anytime, Anyday, Anywhere—Fox T and Wang-Wang Blues—Whiteman's O|}18694\|10 
Apple Blossoms—Gens from and Gems from Irene—V ictor Light pers Co.|35697)12}1 
Apple Blossoms—Medley One-Step and Carolina Sunshine—W altz—Smith’s Orch|18646}10| .85 
Apple ee ne a. ~ ba mew oy Fritz Kreisler|64902) 10/1.25 
Apple Blossoms— so Star ve and You Are Free 

a You Were—if You Coukd Care (Winpetis-Dacoweki) Frances Aldal648591 10] 1.25 
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List of Jan., Feb., March, April, May, June, July, Aug., Sept., Oct., Nov. and Dec. Records) Number 3 3 = 

ft) EA Aji & 

At Parting (Peterson-Rogers) Geraldine Farrar|87319|10/1.25 

Au Printemps (To Spring) (Gounod) _/n French Geraldine Farrar}87313)}10/1.25 
Avalon—Just Like a Gypsy—Medley Fox Trot 

and Best Ever Medley—One-Step— W hiteman’s Orchestra|35701) 12 1.35 

BAKER, ELSIE, Contralto—In the Afterglow and Drowsy Baby—Kline-Baker/45200) 10 1.00 

Sweet and Low and A Southern Lullaby—Baker|45174| 101.00 

BAND RECORDS 
America, the Beautiful (2) Stars of Night — an Speed the Republic— Victor B\18627}10) .85 


Comrades of the Legion—March and Who’s Who in Navy Blue—March—Sousa’s B| 18683} |0 85 
Haymakers, The | and Lamplighter’s Hornpipe—V ictor Military Band|18637|10) .85 
Barefoot Trail (Marion Phelps-Alvin S. Wiggers) John McCormack|64878)10/1.25 
Bassoon Solo —Hungarian Fantasie—Gruner and W hirlwind—Flute Solo—-Brooke J 
Beautiful Hawaii— Waltz—Ferera-Franchini and Hawaiian Twilight—Fox T— Haw 7|18689)10| .85 
Behind Yo-1r Silken Veil—Fox Trot and Roses at Twilight—Jazzarimba Or 


BIESE, PAUL, and his Novelty Orch—See Dance Records 
Blacksmith (2) Buttercups and Wise Bird (2) Cuckoo Music—Littlefield| 18649 | 
Blue Danube Waltz (J. Strauss) Philadelphia Orchestra|74627| |2|1.75 
Blue Diamonds— Burr an Love Nest (fromMary) John Steel|18676|10| .85 
Bohéme—Racconto di Rodolfo (Rudolph’s Narrative) /n Italian Harrold| 74624! 12/1.75 
Bo-La-Bo— Fox Trot and Harem Life—Oriental Fox Trot—Biese’s Orch| 1865410} .85 
BRASLAU, SOPHIE, Contralto—Ever of Thee I'm Fondly Dreaming Linley-Hall|64883 10}1.25 

Greatest Miracle of All _ Wardall-Guion|64887| 10/1.25 

My Jesus, as Thou Wilt Borthwick- Weber|/64845) 10)1.25 
Broadway Blues and hic My Little Bimbo Down on the Bamboo Isle—Stanley 
BROOKE, ARTHUR— Whi hed -F late and Hungarian Fantasie—Gruner| 18684} 10| .85 
Buddha— Peerless Quartet and Let Me Dream—Sterling Trio| 18653)10} .85 
BURR, HENRY—See Blue Diamonds, Daddy You've Been a Mother, Mother's 

Hands, Tired of Me, You Didn’t Want Me and Was There Ever a Pal 


18636)|10| .85 
Bell Hop Blues and You Know What I Mean—Al Bernard|18644|10| .85 
Bells of St. Mary’s (Furber-Adams) Frances Alda|64844)10/1.25 
BENSON ORCHESTRA of Chicago—See Dance Records 
Berceuse (Chopin, Op.57) Pianoforte Alfred Cortot| 74623} 12|1.75 
BERNARD, AL.—You Know What | Mean and Bell Hop Blues|18644|10| .85 
BESANZONI, GABRIELLA, Contralto 
Carmen—Habanera Jn Italian Bizet| 74613) 12,1.75 
Gioconda—Voce didonna In Italian Ponchielli}64876| 10|1.25 
Samson and Delilah—S'apre per te il mio cor (My Heart at Thy Voice) Italian 64877)|10/1.25 
Trovatore—Stride la vampa (Fierce Flames Are Soaring) Jn /talian Verdi|\64875)10/1.25 
Best Ever Medley—One-Step and Avalon—Medley Fox Trot—Whiteman’s A O 35701) 12|1.35 
0} .85 


Bye-Lo— Dalhart and W hile Others are Building Castles—Steel| 18635} 10| .85 
By the Waters of Minnetonka (Indian Love Song) (Cavanass-Lieurance) Alda|64908]10/1.25 
Call Me Thine Own (Romance from L’Eclair) (Halévy) Mabel Garrison|7461 2] 12/1.75 
Campane a Sera (Ave Maria) (Billi-Malfetti) Jn Jtalian Enrico Caruso|88615} 12/1.75 
CAMPBELL-BURR—See Duets, Vocal 
Carmen—Habanera (Love is Like a Wood Bird) Jn Italian Gabriella Besanzoni| 74613} 12|1.75 
Carolina Sunshine—Waltz and Apple Blossoms—Medley One-Step—Smith’s Orch| 18646 10} .85 
CARUSO, ENRICO, Tenor 
Addioa Napoli (Farewell to Naples) Jn Italian “ T. Cottrau}87312)10)1.25 
A Granada _ In Spanish Gras y Elias-Alvarez|88623} 12/1.75 
Campane a Sera (Ave Maria) Jn Italian Billi-Malfetti|88615)|12|1.75 
uive, La—Rachel! quand du Seigneur la grace tutélaire Jn French Halévy|88625) 12/|1.75 
rgo (from “* Xerxes’) Jn Jtalian Handel!/88617)12/1.75 
Love Me or Not Secchi|/88616| 12|1.75 
Vieni Sul Mar! (Over the Sea) Jn Italian 87305/10/1.25 
Chanson de la Touraine (Song of Touraine) /n French de Gogorza|64862)| 10) 1.25 
Chanson Indoue (A Song of India) (from Sadko) Violin Kreisler|64890)10/1.25 
Chili Bean—Fox Trot and My Little Bimbo— One Step—Benson Orchestra| 18698} 10} .85 
Ching-a-Ling’s Jazz Bazaar—Medley Fox Trot and Jrene—Fox Trot—Smith’s Orch|35695 1211-35 
Christ in Flanders and There is No Death—Lambert Murphy|45175)10)}1.00 
CLANCY and KENNA, Violin and Piano— See Dance Records 
Clavelitos (Carnations) (Valverde) Jn Spanish Galli-Curci|64904| 101.25 
Comrades of the Legion—March and Who’s Who in Navy Blue—March—Sousa’s B|18683}10| .85 
CORTOT, ALFRED, Pianoforte—Berceuse (Opus 57) Chopin|746 23) 12/1.75 
Malaguefia (Spanish Dance) I. Albeniz/64846) 10/1.25 
Rigoletto—Paraphrase de Concert Verdi-Liszt|74636)12)1.75 
Tarantelle (Opus 43) 0'1.25 


List of Jan., Feb., March, April, May, June, July, Aug., Sept., Oct., Nov. and Dec. Records| Number ; 


Cradle Song (Moza Alma Gluck|64590) | 
CRESCENT TRIO Who’ ll Take the Place of Mary? and Marion—Grant-Murray|18671\ | 


Crocodile—Fox Trot—lInstrumental Qt and I'll See You——Fox Trot—Palace Trio| 18663) 10 ‘85 
Cuban Moon—Fox Trot and Ziegfeld Follies—Fox Trot—Smith’s Orch|35698) 12) 1. 33 


Daddy, You’ve Been a Mother to Me—Burr and 
DALHART, VERNON—Bye-Lo and 
pemen (Beke' hrte) and Pickaninny Sleep-Song—Lucy Marsh\45179) 10|1. 
Dance-O-Mania—Fox Trot—Selvin’sO and Old Man Jazz—Fox T—All Star T|18699)} 10) . 
DANCE RECORDS 

labama Moon—Waltz—Hawaiian Trio and Wild Flower—Ferera-F ranchini| 18669} |0 


Alexandria—F ox Trot and Oriental S Stars— One-Step—Smith’s Orchestra| 18673} 10} . 


Star—One-Step and 
All the Quakers Are Shakers—Fox Trot 
And He'd Say Oo-la-la—One Step 
Anytime, Anyday, ay orl" bie 


Appl e Blossoms— 
Avalon—Just Like ea ee pe rot yess Best Ever Medle 


Beautiful ced Wie ie Franchini Hawaiian Twili, 


85 
Behind Your Silken Veil—Fox Trot and oses at T wilight- ak a Orch 18636/10] .85 
Best Ever Medley—One-Step and Avalon—Medley Fox Trot—W hiteman’s Orch\35701|12|1.35 
Bo-La-Bo—Fox Trot and Harem Life—Oriental Fox Trot—Biese and Orchestra|18654|10| .85 
Carolina Sunshine— Waltz and Apple Blossoms— Medley One-Step—Smith’s Orch|18646| 10} .85 


Chili Bean— Fox Trot and My Little Bimbo—One Step—Benson Orche 


85 
Ching-a-Ling’s Jazz Bazaar—Medley Fox Trot and Jrene—Fox Trot—Smith’s Orch|35695) 12/1 35 


Crocodile—F ox Trot— Wiedoeft—Wadsworth Qt and Jil See Y: 


.85 
Cuban Moon—Fox Trot and Ziegfeld Follies—Fox Trot—Smith’s Orchestra|35698)| | 2) 1.35 
Dance-O-Mania—Fox Trot—Selvin’sO and Old Man Jazz—Fox T—All Star T\18699)10| .85 


Dardanella—Fox Trot and My Isle of Golden Dreams—W altz—Selvin ’s Orch\18633)| 10 
Desert Dreams—Fox a and La Veeda—Castilian Fox Trot—Green Bros.’ Band|18667|10| . 
Drowsy Maggie—Medley of Reels—Touhey and I espsny vcr otay 7 aad Soe 18639|10) . 
Dublin Jig Medley—Clancy-Kenna and Drowsy Mage 


ie— Medley— Touhey| 1863910) . 


Fair One—Fox Trot and I'd Love to Fall Asleep—Fox Trot Biches Orchestra|18697|10| . 


uffy Rufles—One-Step and 
Harem Life—Oriental Fox Trot é 
Hawaiian Twilight—Fox Trot—Hawaiian T and Beautiful Hawaii—Waltz— Duet\18689)| 10} . 
Hold Me—Medley Fox Trot—Palace Trio 
and Wond’ring—Fox Trot—Selvin'’s Orchestra} 18682) 10} . 

—Fox Trot 1S 


3 [dv gh, to Fall Asleep—Fox Trot 
ll See You in C-U-B 


ve Nest— Niel 
My Baby’s Arms—Fox T 
My Isle of Golden Seo ite 


nd 
fer 1 Star t 


!—Medley Fox T: 
Oh! What a Pal Was 
Old M 


Onental Sine: Mie 
Patches—Fox Trot an 
Peggy—Medley Fox Trot 

Poor Little Butterfly—Fox Trot and 





and 
Roses at Twilight—Medley Waltz an 
So Long Oo-Long—Fox Trot—Van Eps Quartet 

and Lovely Summertime—Waltz—Smith’s Orchestra| 18681 10] . 
Swanee—One-Step and Venetian Moon—Fox Trot—All Star Trio|18651|10| . 
Taxi—One-Step—Smith’s Orc and Where the Lanterns Glow—Van Eps Trio|18640\10) . 
That Naughty Waltz—Smith’s Orchestra 

: and In Your Arms—Medley Fox Trot—Selvin’s Orchestra|18650}10} . 

Veeda, La—Castilian Fox Trot and Desert Dreams—Fox Trot—Green Bros.’ Band|18667|10} . 
Venetian Moon—Fox Trot and Swanee—One-Step—A ll Star Trio 
Wang-Wang Blues—Fox Trot and Anytime, Anyday, Anywhere—W hiteman’s O 4 
When You're Alone—Fox Trot—Biese’s Or Karavan—Fox Trot—Smith’s Or\18662)| 10) - 
Where the Lanterns Glow—Fox Trot—Van Eps Trio _and Taxi—Smith’s Orch|18640 10) . 
Whispering—Fox Trot Japanese Sandman—Fox Trot—W hiteman’s Orch| 18690 10] . 
Whose Baby Are You— ley One-Step and Left All Alone Again—Smith's Or|18661/10| . 
Wild Flower—Waltz—Ferera-Franchini 


and 
You'd Be Surprised—Med. One-Step 
oung Man's Fancy—Fox Trot and 

Ziegfeld Follies—Medley Fox Trot and 
Dardanella Blues—Murray-Smalle 
Dardanella—Fox Trot ani 
DAY, EDITH, Soprano—lIrene 
Dear Heart (Bingham-Mattei) 
DE GOGORZA, EMILIO, Baritone 

A la Luna (T othe Moon) Jn Spanish 

Chanson de la Touraine (Song of Touraine) Jn French 

Dear Heart 

Each Shining Hour 

En Calesa (The Carriage is Waiting) Jn Spanish 

Garden of Memory, The 
DE LUCA, GIUSEPPE, Baritone—Faust—Dio possente Jn /talian 

OiLuna (Oh Silvery Moon) Jn Neapolitan 
Desert Dreams—Fox Trot and La Veeda—Castilian Fox Trot—Green Bros.’ B 
DES TINK. a Soprano—*Ej hory! (Oh Mountains!) (Folk Song) Slovak |87316 

ome 


Louny 
ears (PosledniSlzy) Jn Bohemian 
émluvy (Wooing) (2) Divici Popévek (Maiden’s Song) Jn Bohemian 
*Romance In Bohemian Adolf Wenig-Emmy Destinn|88624 
*Sila Kosilitku (My Sweetheart Sewed a Shirt) Jn Bohemian indfich|8731 
*Ten ostrofsk¢ zAmek (The Ostroh Castle) Jn Bohemian indiich|8731 
Dew is Sparkling (Rubinstein-Elman)_ Véiolin Mischa Elm: 
Don Giovanni—La cidarem la mano (Thy Little Hand) Jtalian Garrison-Werrenrath|8756 
Don Pasquale—Cavatina (Quel Guardo—Glances So Soft) Jtalian Galli-Curci| 74599 
Down the Trail to Home Sweet Home and I'm in Heaven—Robyn\ 18686) | 
Dreaming Alone in the Twilight (Clemson-Moore} Werrenrath|64843} | 
Drifting— Peerless Quartet and Pretty Kitty Kelly—Charles Harrison| 18679} | 
Drink To Me Only With Thine Eyes (Ar. by Al. Pochon) Flonzaley Quartet|64874| | 
Drowsy Baby (Callahan-Roberts) ine-Baker_ and In the Afterglow—Bake 
Drowsy Maggie—Medley of Reels—lIrish Pipes—Touhey = and Dublin Jig—Duet| 18639! | 
Dublin Jig Medley—Clancy-Kenna and Drowsy Maggie—Reels— Touhey|18639)}10} . 
Duel, The (Field) and Three Little Pigs—Recitations—Sally Hamlin|18685}10} .85 
DUETS, VOCAL 
Dardanella Blues—Murray-Smalle Swanee—Peerless Quartet} 18688]10} .85 
Drowsy Baby—Kline-Baker Inthe Afterglow— Baker|45200) 10) 1.00 
Hand in Hand Again—Campbell-Burr and All That Want is You—Chas. Hart|18658)10} .85 
1 Am Climbing ountains—Campbell-Burr and You Didn't Want Me—Burr\18620)|10| .85 
I'm Like a Ship Without a Sail—Hart-Shaw and Let the Rest of World —Duet|18638!10! .85 


*These selections by Mme. Destinn will be found in the Bohemian and Slovak Supplements only. 
’ 24 
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DUETS, VOCAL—Continued 
{a My Saviour and Let the Lower Lights Be Burning—Kline-Baker|45177 
the Lower Lights Be Burning J My Saviour—Kline-Baker|45177 
Let the Rest of the World Go By—Spencer-Hart and I'm Like a Ship—D 
Marion Rachel et Billy Murray and Who'll Take the Place—Crescent Trio|18671 
Tripoli—T errell-Ro' and Be With You—Charles Harrison| 18693 
When the Harvest ‘7 hoe is Shining—Hart-James and 
Duna _(Pickthall-McGill) 
Each Shining Hour (Glad Forster) 
Eclair—Romance—Call Me Thine Own (Halévy) Mabel Garrison|74612 
ELMAN, MISCHA, Violinist 
Dew is Sparkling Rubinstein-Elman|64894 
Hymn to the Sun py Cog d'Or) Rimsky-Korsakow| 74597 
Kol Nidrei Or. ¢ ah 
Nocturne (Op. o. < ag by Elman) 
im Pastorale iow No. 2) Gustave Saenger/64884 
g Without Words (Or 67, No. 6) (Cradle Song) berg crim 74607 
En Eolaon: (The Carriage is Waiting) (Alvarez) In Spanish 
Espana Rapsodie (Alexis E. Chabrier) Philadelphia ¢ Chocleotaal 74621 
Ever of Thee I’m Fondly Dreaming (Linley-Hall) Sophie Braslau/64883 
Fair One—Fox Trot and I'd Love to > Fall Asleep—Fox Trot—Benson Orch|18697 
FARRAR, GERALDINE, Soprano 
At Parting Peterson-Rogers|87319 
Au Printemee (ToS Pied | In French 
Sans Toi (With out, In French d’Hardelot|87292 
tar of =e (from *“‘Apple Blossoms"’) LeBaron-Kreisler|87308 
—Mamma usciva di Casa _ (Mother Has Gone) Jn Italian Leoncavallo|87311 
FARRAR-DE LUCA—Zaza—lIl Bacio (The Kn) In Italian Leoncavallo|87568 
Faust—Dio possente eget the Bravest Heart) (Gounod) Jn Italian 
Favorita—A tanto amor (Thou Flow'r Bolesed) In Italian 
Fedora—Amor ti vieta di non amar (My Love Compels) Jn Italian Johnson|64905 
FERERA-FRANCHINI, Guitars—See Beautiful Hawaii and Wild Fl 
Filles de Cadix (Maids of Cadiz) (Delibes) In French Galli-Curci|64885 
Floatin’ Down to Cotton Town—AmericanQt and Wait Till You Get—Murray|18628 
FLONZALEY QUARTET 
Allegro moderato a la Polka—from Quartet in E Minor 
Drink to Me Only With Thine Eyes 
Quartet in F Major—Lento (Op. 96) 
Quartet No. 3, in E Flat Minor—Scherzo (Op. 30) Tschaikowsky|64889| | 
FLORENTINE ae 
Toa Water-Li and Spring Son ng (Mendelssohn) |18648}10| .85 
Fluffy Ruffles-—One-Step and Poor Little Butterfly—Medley Fox T rot—All Star Trio|18641\10| .85 
Flute Solo—Whirlwind-Brooke and Hungarian Fantasie—Bassoon-Gruner|18684|10| .85 
Fond Recollections (Popper, Op. 64, No.1) Violoncello Kindl 
Forsaken (Koschat-Winternitz) Violin Fritz Kreisler|64873) 10] 1.25 
Freckles and You’d Be Surprised—Billy Murray|18634|10| .85 
GALLI-CURCI, AMELITA, aro 
Clavelitos (Carnations) Jn Spanis 
Don Pasquale—Cavatina Jn Italian 
Filles de Cadix (Maids of Cadiz) In French Pai “we 64885 
Lo, Here the Gentle Lark Shakes are-Bishop|74608 
Villanelle (The Swallows) In French Flute obb. ell’ Acqua|74639 
GALLI-CURCI-DE LUCA—Rigoletto—Piangifanciulla (Weep, My Child) Jialian|87567 
Garden of Memory, The (Curzon-Phillips) Emili 
GARRISON, MABEL, Soprano 
Call Me ‘Thine — (from L’ Eclair) Halévy|74612 
Heaven is My Hom Taylor-Sullivan|64891 
When I Was Sevennechs (Swedish Eopee Teed In English 64808 
en You're Away he Only Girl) Blossom-Herbert|64899 
GARRISON-WERRENRA tn Ace Giovanni—La cidarem Italian 
Gioconda— Voce di donna (Angele LS | Ae Italian 
ap ee si en lle 
irl in the Spotlight nnot Sleep 
Girl of the Golden West—Ch' ella mi creda One at SheM She 


ohnson 
Girle of My Dreams ond Tell Me, Little Gypsy (Follies) Joho onl G4888 
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Gitana, La (Arabo-Spanish Gypsy Song of the 18th Century) Violin Kreisler|64842| | 
GLUCK, ALMA, Soprano—Cradle Song Mozart|64590) 1 
Good-Bye (Tosti) Evan Williams|74550| | 
Good-Bye, Sweet Day and Meeting of the Waters—Merle Alcock|45178) | 
GRANT and MURRAY—See Duets, Vocal 
Greatest Miracle of All (Wardall-Guion) Sophie Braslau|64887) 10 
GREEN BROTHERS’ NOVELTY BAND—See Dance Records 
GRUNER, WM.—Hungarian Fantasie—Bassoon and Whirlwind—Flute—Brooke|18684|10| .85 
Gypsy Love Song (from Fortune Teller) (Smith-Herbert) Reinald Werrenrath|}64897|10}1.25 
Gypsy Serenade (Serenade du Tsigane) (Valdez) Violin Fritz Kreisler|64857| 10} 1.25 
*Hamlet— Brindisi, O vin, discaccia la tristezza (Thomas) Jn Italian 
HAMLIN, SALLY, Recitations— Three Little Pigs and 
Hand in Hand Again—Campbell-Burr and ~All That I Want is You—Hart|18658) 10 ‘85 
Harem Life—Oriental Fox Trot and Bo-La-Bo—Fox Trot—Biese’s Orch|18654|10| .85 
HARRISON, CHARLES—See I'll Be With You, Just Like the Rose, Pretty Kitty 
Kelly and You're a Million Miles from Nowhere 
sia + ORVILLE, Tenor—Bohéme—Racconto di Rodolfo Jn Italian 
alues (Another Hour With Thee) Rittenhouse-Vande 
Wee Your Ship Comes In Lily Strickland|64909 
HART, CHARLES, Tenor—See All That 1 Wantis You, also Duets 
HAWAIIAN TRIO—See Alabama Moon and Hawaiian Twilight 
Hawaiian Twilight—Fox Trot—Hawaiian Trio and Beautiful Hawaii— Waltz—Duet|18689}10| .85 
Haymakers, The and Lamplighter’s Hornpipe—V ictor Military Band|18637|10}_.85 
Heaven is My Home (Taylor-Sullivan) Mabel Garrison|6489 1) 10}1.25 
HEIFETZ, JASCHA, Violinist 
Introduction and Tarantelle (Op. 43) de Sarasate| 74626) 12|1.75 
Meéditation (Op. 32) Alexandre Glazounow|64769| 10)! <a 
Minuet Porpora-Kreisler|}64856| | 
Nocturne in E Flat (Op. 9, No. 2) Chopin| 74616 
Romance (from D Minor Concerto, Op. 22) Wieniawski|74600 
Symphonie Espagnole— Andante (Fourth Movement) (Op. 21) Lalo| 74646 
Valse (from. aks for String Orchestra) (Op. 48) Tschaikowsky| 74635 
i W. T. Wrighton) Edward Johnson|64839 
Herodiade— Vision Fugitive Werrenrath|74610) | 
He Went in Like a Lion—Murr an 
Hiawatha’s Melody of Pee “ae Trio 
HITCH Y-KOO—Old Fashioned Garden 


Home (Domi!) 
Home Road, The ia A. Carpenter ) 
HOMER, MME.-MISS LOUISE HOMER—Last Night Halfdan Kionlt 87570)10 
My Sweet Repose Schubert|89159 He 
2 


MIM 


Stabat Mater—Quis esthomo (Who Shall Blameless Stand) Jn Latin Rossini|/89158} 1 
HOMER, LOUISE, Contralto 

Messiah—Oh h Thou That Tellest Good Tidings to Zion Handel/88614! 12/1. 

Oh, Boys, Carry Me "Long (with Male Qt.) egg C. Foster|87309) 10} 1. 
Honour and ‘amt (from Monsieur Beaucaire) (Ross-Messager) John McCormack|64901)}10/}1.25 
How Lovely Are the Messengers and /f With All Your Hearts—Victor Orch\18655}10| .85 
How Sorry You'll Be—Walker and He Went in Like a Lion—Murray|18657)10} .85 
Hungarian Fantasie—Bassoon Solo—Gruner and Whirlwind—Flute Solo—Brooke|18684\|10} .85 
Hungarian Rhapsody, No. 2. (Liszt) Philadelphia Orchestra] 74647) 12/1.75 
Hush My Babe (2) Happy Land and Lullaby from Erminie—V ictor Orchestra|18622|10| .85 
Hymn to the Sun (From Coq d'Or) (Rimsky-Korsakow) Violin Mischa Elman|74597|12/1.75 
Hy’n Dri—Fox Trot and All Star One-Step—All Star Trio} 18675|10| 85 
I y hon Climbing Mountains—Campbell- cat aud You Didn’t Want Me—Burr| 18620} 10} .85 
I Cannot Sleep Without Dreaming W. ater fo ‘or the Sun—Murphy|45199)| 10}1.00 
I'd Build a World in “The Heart of a Rott (David-Nicholls) Frances Alda}64893)10}1.25 
I'd Love to Fall Asleep—Fox Trot and Fair One—Fox Trot—Benson Orch\18697/|10) .85 
I’'d Love to Fall Asleep and Wake Up—PeerlessQt and Tired of Me—Burr\18692|10| .85 
- With All Your Hearts an How Lovely Are the Messengers—V ictor Orch\18655)10) .85 

If You Could Care (from As You Were) os ty nda Frances Alda|64859) 10} 1.25 

Pil oars Be Waiting—Peerless Quartet Now I Know—Shannon Four| 18642|10| .85 
Pll Be With You in Apple Blossom ee. . and Tripoli— Duet|18693)}10| . 
ril See You in C-U-B-A That's Worth W es («mae For—Murray|18652)10} . 
P’ll See You in C-U-B-A—Fox cllpge rio and Crocodile— Trot— Quartet| 18663) 10} . 
I Love the Land of Old Black Joe * le-Dee Winks—Billy Murray'18677'10 





List of Jan., Feb., March, April, May, June, July, Aug., Sept., Oct., Nov. and Dec. Records} Number 5 


I’m Always Falling in Love—Shaw and Hiawatha’s Melody—Sterling Trio|18660|10| .85 
I Might Be Your Once-in-a-While and You A re Free—Olive Kline|45173) 10) 1.00 
I Might Be Your—Medley Fox Trot and Patches—Fox Trot—Smith’s Orch| 18629)|10| .85 
I’m in Heaven When I’m in My Mother’s Arms and Down the Trail—Robyn|18686\ 10} .85 
I’m Like a Ship Without a Sail—Hart-Shaw and Let the Rest of the World—Duet| 18638) 10 a 
In the Afterglow—Baker and 
In the Sweet Bye and Bye (Bennett- Webster) 
Introduction and Tarantelle (de eames Op. 43) Violin Jascha eas 74626 
Invitation to the Waltz (Weber) Philadelphia Orchestra| 74598 
In Your Arms—Medley Fox Trot—Selvin’s Or and That Naughty Waltz—Smith's Or|18650 
Irene (from Irene) aad Alice Blue Gown (fromIrene) Edith Day|45176 
Irene—Gems from Gems Aa Apple Blossoms—V ictor Light Opera Co|35697 
Irene—Medley Fox Trot be fiero (pean Bazaar—Fox Tt ae’ 's Orch|35695 
I Think [’ll Get Wed in the Summer Harry Lauder|70125} | 
I Want a Daddy Who Will Rock cr (Lad T od All the Pa by: Ul Star Trio| 18626|10| .85 
Japanese Sandman, The and Old Fashioned Garden (from Hitchy Koo) Kline|45201|10|1.00 
Japanese Sandman—Fox Trot and Whispering—Fox ‘Trot—Whiteman’s Orchestra| 18690) 10| .85 
[say aap at i ma TRA—See Dance Records 
Jesus, My Savi and Let the Lower Lights Be Burning—Kline-Baker|45177| 10| 1.00 
JOHNSON, EDWARD, Tenor 

Fedora—Amor ti vieta di non amar (Mv Love Compels) Jn Italian Giordano/64905} 10} 1.25 

Girl of the Golden West—Ch’'ella mi creda (That She May Believe Me) Italian |64886|10|1.25 

H ud Pace — — Me Still W. T. Wrighton|64839) 10/1.25 

Knight-Ray|64895) 10| 1.25 

Peskoce“Vetlaciabba (On With the Play) In Italian Leoncavallo|64840]10|1.25 

Sunrise and You Arthur A. Penn|64864/ 10/ 1.25 
Juive, papi <A quand du Seigneur la grace (Halévy) In French Caruso|88625)12| 1.75 
Just Like a Gypsy and That Old Irish Mother of Mine—Sterling Trio| 18696| 10 ‘85 
Just Like the Rose—Harrison and Daddy, You’ve Been a Mother to Me—Burr|18656\|10| .85 
Karavan—Fox Trot—Smith’s Orch and When You’ weg Fe Trot—Biese’s Orch| 18662|10| .85 
Keep Movin’—Fox Trot and You’d Be Surprised— Medley One-Step—A ll Star T rio| 18643} 10 me 

WALTER C.—Humorous Monologue—Virginian Judge—Parts | and 2|45180/10 

Virginian Judge—Southern Court Scene—Second Session—Parts | and II 45202) 1 
KINDLER, HANS, Violoncello 

Fond Recollections (Op. 64, No. 1) Popper|/64861 

Menuett Handel|64841 

Onentale (from “‘Kaléidoscope,"” Op. 50, No. 9) César Cui|64896 
KLINE, oo VE—See I Might Be Your Once-in-a- While, Japanese Sandman, Old 

ioned Garden and You Are Free 

KLINE-BAKER— Jesus, My Saviour and Let the Lower Lights Be Burning|45177 
Kol Nidrei (Max Bruch. Op. 47). Violin Mischa Elman| 74601 
KREISLER, FRITZ, Violinist 

Chanson Indoue (A Song of India) (from Sadko) Rimsky-Korsakow|64890 

Forsaken Koschat- Winternitz|64873 

Gypsy Serenade (Serenade du Tsigane) 

itana (Arabo-Spanish Gypsy Song) 6484 

Who Can Tell (from “‘Apple Blossoms’’) Kreisler|64902/ 10 
Lady of the Lake—Toils Are Pitch’d an They Bid Me Sleep—Littlefield| 18674) 10| .85 
Lamplighter’s ere and Haymakers—V ictor Military Band| 18637) 10} .85 
Land of the Long Ago (Chas. Kaight- Lilian Ray) Edward Johnson|64895) 10/ 1.25 
Largo (from a (Handel) Jn Italian Enrico Caruso|8861 7] 12| 1.75 
Largo from “*‘ New World” Symphony (Dvorak. Op. 95) Philadelphia Orch|74631| 12| 1.75 
Last Night (Halfdan Kjerulf) Mme. Homer-Miss Louise Homer|87570] 10| 1.50 
Last Tears (PosledniSlzy) In Bohemian Emmy Destinn ee 10} 1.25 
LAUDER, SIR HARRY—1 Think I'll Get Wed i el in the Summer 0125/12/1.25 
Left All Alone Again Blues—Fox Trot and Whose Baby Are You—Smith’s Orch 19661 10] .85 
Let Me Dream—Sterling Trio and Buddha—Peerless Quartet| 18653) 10| .85 
Let the Lower Lights Be Burning and sere My Saviour—Kline-Baker|45177| 10| 1.00 
Let the Rest of the World Go By—Spencer-Hart and I’m Like a Ship—Duet|18638}10| .85 
LITTLEFIELD, LAURA—See Toils Are Pitch'd and Wise Bird, etc. 
Lo, Here the Gentle Lark (Shakespeare-Bishop) Flute obb. Galli-Curci|74608} 12/1.75 
Los Ojos Negros (Black Eyes) (Alvarez) Jn Spanish Renato Zanelli|64858) 10} 1.25 
Love Boat (from Freafeld Follies) and Whiyperine John Steel| 18695/10| .85 
Lovely Summertime—Waltz—Smith’s Orch and So Long Oo-Long—Van Eps Qt\18681/10| .85 
Love Me or Not (Secchi) Enrico Caruso|88616| 12/1.75 
Love Nest—from Mary (Steel) and) Blue Diamonds—Burr!18676'10' .85 
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an — a 
Love Nest—Medley Fox Trot and Young Man’s Fancy—Fox Trot—Smith’s Orch\18678}10 85 
Lullaby from Erminie and Hush My Babe—V ictor Orchestra\ 18622) 10} .85 
Malaguefia (SpanishDance) (I. Albeniz) Pianoforte Alfred Cortot}64846|10}1.25 
Marion rant-Murray an Who'll Take the Place of Mary—Crescent Trio\18671)|10} .85 
MARSH, LUCY ISABELLE—Pickaninny Sleep-Song __ and Damon (Bekehert)|45179)| 10} 1.00 
Mary, Gems from and Gems from The Night Boat—Victor Light Opera Co|35702) 12 139 








MAR Y—See also Love Nest 










McCORMACK, JOHN, Tenor 
Barefoot Trail Marion Phelps-Alvin S. Wiggers}64878} 10 125 
Honour and Love (from Monsieur Beaucaire) Ross-Messager|64901)| 10|1.25 
nly You E. K. R.-Edw. Schneider/64838}10)1.25 
Thank God for a Garden Teresa Del Riego|64900)10}1.25 
That Tumble-Down Shack in Athlone Sanders|64837|10/1.25 
When Night Descends (with Fritz Kreisler) Rachmaninoff|8757 1/10] 1.50 
When You and I Were Young, Maggie Johnson-Butterfield|649 13} 10} 1.25 
Your Eyes Have Told Me So Kahn-Van Alstyne-Blaufuss|64860]10/1.25 
Méditation (Alexandre Glazounow, Op. 32) Violin Jascha Heifetz|64769)10|1.25 
Meeting of the Waters (Moore) and Good Bye, Sweet Day—Merle A lcock|45178} 10) 1.00 
Menuett (Handel) Violoncello k Hans Kindler|64841|10|1.25 
Messiah—Oh Thou That Tellest Good Tidings to Zion (Handel) Homer|88614/12|1.75 
Minuet (Porpora-Kreisler) Violin Jascha Heifetz|64856)10|1.25 
Moon Shines on the Moonshine—Phillips | and SoLong! Oc-Lang ours 18672|10} .85 
Mother’s Hands—Burr_ __and When the Harvest Moon is Shining—Hart-James| 18668} 10} .85 
Mother’s Prayer (2) Swing Song, Etc. 
and Skye-Boat Song, Etc.—Elizabeth W heeler| 18665) 10 85 
MURPHY, LAMBERT, Tenor 
Christ in Flanders f and There is No Death|45175}10/1.00 
Waiting for the Sun to Come ee. and I Cannot Sleep|45199) 10) 1.00 
MURRAY—See Duets Vocal, He Went in Like a Lion, I'll See You in C-U-B-A, 


I Love the Land, Profiteering Blues, That's Worth While, Tiddle-Dee Winks, 
Wait Till You Get Them and You'd Be Surprised 
My Baby’s Arms—Medley Fox Trot And He’d Say Oo-la-la—Pietro| 18625) 10) .85 
My Isle of Golden Dreams— Waltz Dardanella—Fox Trot—Selvin’s Or|18633}|0)| .85 
My Jesus, As Thou Wilt (Borthwick-We i 






e Braslau|64845) 10/1.25 
My Little Bimbo and Broadway Blues—Aileen Stanley|18691)10| .85 
My Little Bimbo—One-Step . __ an Chili Bean—Fox Trot—Benson Orch|18698\10| 185 
My Sahara Rose Oh, How I Laugh When I Think How I Cried—Roberts| 18670) 10) .85 


Mystery !—Medley Fox Trot and Oh/—Medley Fox Trot—Biese and His Orch\18647/10| .85 
My Sweet Repose ubert) : Mme. Homer-Miss Homer|89159} 12|2.00 
NIGHT BOA T—Left All Alone Again Blues and Whose Baby Are You—Smith’s Or|18661\10) .85 
Night Boat, Gems from ani Gems from Mary—Victor Light Opera Co|35702||2|1.35 
Nobody but You—Medley Fox Trot—Palace Trio and Oh! By Jingo!—All Star T|35696) 12) 1.35 
Nobody Knows—Medley One-Step 

and OA! What a Pal—Waltz—Joseph C. Smith’s Orchestra) 18630} 10} .85 
Nocturne (Grieg, Op. 54, No. 4) (Arr. by Elman) Violin Elman| 74643 
Nocturne in E Flat (Chopin, Op. 9, No. 2) Violin Jascha Heifetz| 74616 


Oh, Boys, Carry Me ’Long (Foster) (wi t. 
re) “4 ‘An Star Trio Nobody but You—Palace Trio|35696 
Oh! By Jingo!—Young and Profiteering Blues—Murray|\ 18666 | | 







@MwNONIN 
Mamaia 


tz and obody Knows—Smith's Or 
Cardillo) Neapolitan L ‘ 

Old Fashioned Garden (from Hitchy Koo) and Japanese Sandman—Kline|45201/) 10) 1.00 
Old Folks at Home (Swanee River) (Foster) Ernestine Schumann-Heink|/88620)12|1.75 
Old Man Jazz—Fox Trot—All Star Trio end Dance-O-Mania—Selvin’ s Orchestra| 18699) 10} .85 
Only Girl—When You're Away (Blossom- erbert) Mabel Garrison|64899} 10} 1.25 
Only You (Schneider) foe McCormack|/64838} 10} 1.25 
On Miami Shore— Waltz Peggy—Medley Fox. Trot—Smith's Orchestra|18632)10| .85 
ORCHESTRA RECORDS—See Dance Records, Philadelphia Orchestra 
Orientale (from **Kaléidoscope,"" Op. 50, No. 9) _(Cui)_ "Cello Kindler|64896) 10}1.25 
Oriental Stars—One-Step_ and Alexandria—Fox Trot—Smith's Orchestra| 18673)10| .85 
Otello—Era la notte (Cassio’s Dream) /n Italian Titta Ruffo|88621)12)1.75 
Pagliacci—Vesti la giubba (On With the Play) Jn Italian Johnson|64840)| 10}1.25 
Pagliacci—Prologue, Part | (A Word) (Leoncavallo) IJnItalian Renato Zanelli'64831'10'1.25 
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Pagliacci— Prologue, Part Il (So Then) (Leoncavallo) %IJnJtalian Renato Zanellii(64832 
Palace Trio—See Hold Me, I'll See You in C-U-B-A and Nobody but You 
Panurge—Chanson de la Touraine (Song of Touraine) Z/n cack de Gogorza|64862| | 
Patches—Fox Trot and / Might Be Your Once-in-a-While—Fox Trot—Smith’s Or 
PEERLESS QUARTET~—See Buddha, Drifting, I'd Love to Fall Asleep, I’ll Always 
aiting for You and Swanee 

Peggy—Medley Fox Trot and On Miami Shore— Waltz-—Smith' s Orchestra} 18632|10| .85 
PHILADELPHIA ORCHESTRA 

eo Ewenbe Waltz 

pafia Rapsodie 

Hungarian Rhapsody, No. 2 

Invitation to the Waltz 

Largo from *‘ New World*’ Symphony (Op. 95) 

ienzi Overture—Part 
erture—Part II 

Symphony in G Minor-—Menuetto 
PHILLIPS, SIDNEY 

Moon Shines on the Moonshine and 
PIANOFORTE SOLOS 

Malaguefia (Spanish Dance) (Albeniz) 

Prelude in G Major (Rachmaninoff, Op. 32) 

Prelude in G Minor (Rachmaninoff, Op. 23, No. 5) 

Rigoletto—Paraphrase de Concert (Verdi-Liszt) 

Troika en traineaux (Tschaikowsky) 
Pickaninny Sleep-Song n 
PIETRO, DEIRO 

My Baby’s Arms—Fox Trot and 
Poor Little Butterfly—Medley Fox a Fhuifs Ruiflee—One.S sich 2 

7] es— One-Step— tar Trio} 18641 

Prelude in G Major (Rachmaninoff, Op. 32) Pianoforte i 
Prelude inG Minor (Rachmaninoff, Op. 23, No.5) Pianoforte 
Pretty Kitty Kelly—Chas. Harrison 
Profiteering Blues— Murray d 1 
Quartet in F Major—Lento 


NONMNNKKHKKLNH CHO 
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Sy) 

_ Troika en traineaux (In a Three-Horse Sleigh) (Op. 37, No. 11) 
Rienzi Overture—Part! (Wagner) 
Rienzi Overture—Part Il (Wagner) Philadelphia 
Rigoletto—Monologo—*‘Parisiamo’’ (We Are Equal) Jn Jtalian Renato Z 
*Rigoletto—Pari siamo (We are Equal) Jn Italian 
Rigoletto—Piangi fanciulla (Weep, My Child) Jn /Jtalian 
Rigoletto—Paraphrase de Concert (Verdi-Liszt) Pianoforte 
ROBERTS, VICTOR—Tenor 

Oh, How I Laugh When I Think How I Cried and My Sahara Rose|18670|10| . 

So Long! Oo-Long and Moon Shines on the Moonshine—Phillips|18672\10| . 
ROBYN, WM. 

I’m In Heaven and Down the Trail to Home Sweet Home—Robyn|18686|10]| . 
Rock-a-Bye, ang (2) Sweet and Low and Adeste Fideles, Etc.—Victor Orch|18664| 10} .85 
Romance _ (from D Minor Concerto, Op. 22) (Wieniawski) Violin Heifetz|74600| | 2/1.75 
Rose of Washington Square—Medley Fox Trot 

and You Ain't Heard—Fox Trot—All Star Trio|18659|10| .85 
Roses at Twilight— Waltz and Behind Your Silken Veil—Fox Trot—Jazzarimba Or 
RUFFO, TITTA, Baritone 
Africana—Adamastor, re dell’ onde profonde (Ruler of Ocean) Jn Italian 
tHamlet—Brindisi—O vin, discaccia la tristezza Jn Italian 
Otello—Era la notte (Cassio’s Dream) In Italian 
tRigoletto—Pari siamo (We Are Equal) Jn Italian 
Samson and Delilah—S’apre per te il miocor (My Heart) Jn Italian 
Sans Toi (Without Thee) (Hugod'Hardelot) Jn French Farrar|87292) | 
Santa Claus Tells About His Toy Shop and Santa Claus Gives Toys—Girard|35679' | 
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*See Ruffo. + These Titta Ruffo records have been remade and will appear in th t edits 
Victor Record Catalogue under the new numbers as given above. F m the next edition; of the 








List of Jan., Feb., March, April, May, June, July, Aug., Sept., Oct., Nov. and Dec. Records| Number 3 


SCHUMANN-HEINK, ERNESTINE, Contralto 
Home Road, The John A. Carpenter|87320| | 
In the Sweet Bye and Bye Benneti- W ebste:|87307| | 
Old Folks at Home (Swanee River) Stephen C. Foster|88620 
| 





Thy Beaming Eyes MacDowell|87288 
Scotch Pastorale (Gustave Saenger, Op. 130, No. 2) Violin Mischa Elman|64884 
SELVIN’S NOVELTY ORCHESTRA—See Dance Records 
SHANNON FOUR—See Now | Know and There's a Lot of Blue-Eyed Marys . 

SHAW — I'm Always Falling in Love and Hiawatha’s Melody —Sterling Trio| 18660} 10) .85 
She’s a Good Fellow—Gems and Gems from Sometime—V ictor Light Opera Co|35694| | 2)1.35 
Skye-Boat Song (2) Hillsof Tyrol and Mother’s Prayer, Etc.—E. Wheeler| 18665) 10) .85 
Slow and Easy (An Indigo Fantasie) and What-cha Gonna Do— Walker| 18680} 10) .85 
SMITH’S ORCHESTRA—See Dance Records 
So Long! Oo-Long—Victor Roberts and Moon Shines on the Moonshine—Phillips| 18672) 10) .85 
So Long! Oo-Long—Fox Trot—Van Eps Quartet 
Lovely Summertime— W altz—Smith’s Orchestra|18681/10} .85 

Sometime—Gems and Gems from She's a Good Fellow— Victor a Op. Co|}35694| 12/1.35 
Song Without Words (Cradle Song) (Op.67 No.6) (Mendelssohn) Violin Elman|74607/12|1.75 
SOUSA’S BAND-—See Band Records 
Southern Lullaby (Terry) and Sweetand Low (Royce-Johnson) Elsie Baker|45174|10)1.00 
Speedthe Republic (2) OnwardChristian Soldiers and America—Victor B}18627 10|} .85 
SPENCER-HART—See Duets, Vocal 
Spring Song (Mendelssohn) and ToA Water-Lily (MacDowell) Florentine Quartet) 18648 10} .85 
Stabat Mater—Quis est homo (Who Shall Blameless Stand?) Jn Latin Homer-Homer|89 158} 12|2.00 
STANLEY, AILEEN, Comedienne—My Little Bimboo —_ and Broadway Blues|18691}10} .85 
Star of Love (from “Apple Blossoms’) (LeBaron-Kreisler) Geraldine Farrar|87308} 101.25 
STEEL, JOHN—See Girls, Love Boat, Love Nest, Tell Me, While Others Are 

Building Castles and Whispering 
STERLING TRIO—See Hiawatha’s Melody, Just Like a Gypsy, Let Me Dream, 

That Old Irish Mother and Wonderful Pal 
Sunrise and You (Penn) Edward Johnson|64864| 10} 1.25 
Swanee— Peerless Qt. and Dardanella Blues—Murray-Smalle| 18688} 10) .85 
Swanee— One-Step and Venetian Moon—Fox Trot—All Star Trio|18651|10| .85 
Sweet and Low (Royce-Johnson) and A Southern Lullaby—Elsie Baker|45174| 10} 1. 
Sweetheart Shop— Waiting for the Sun and I Cannot Sleep—Murphy|45199) 10}1. 
Symphonie Espagnole—Andante (Fourth Movement) (Lalo) Violin Heifetz|74646| 12/1. 
Symphony in G Minor—Menuetto (Mozart) Philadelphia Orchestra| 74609} | 2/1. 
Tarantelle (Chopin, Op. 43) Pianoforte Alfred Cortot}64910) 10/1. 
Taxi—One-Step—Smith's Or. and Where the Lanterns Glow—Van Eps Trio| 1864010) . 
Tell Me, LittleGypsy and Girls of My Dreams (from Ziegfeld Follies) Steel| 18687/10| .85 
TERRELL-ROBYN—Tripoli and I'llBe With You—Charles Harrison|18693}10| .85 
Thank God fora Garden (Teresa Del Riego) ohn McCormack|}64900) 10} 1.25 
That Naughty Waltz— Smith's Or and Jn Your Arms— Medley Fox T rot—Selvin s Or\18650) 10! .85 
That Old Irish Mother of Mine and Just Like a Gypsy—Sterling Trio|18696)10| .85 
That Tumble-Down Shack in Athlone John McCormack|/64837| 10) 1.25 
That's Worth While Waiting For and I’ll See You in C-U-B-A— Murray| 18652) 10} .85 
There Is No Death and Christ in Flanders—Lambert bee 45175) 10/1.00 
There’s a Lot of Blue-Eyed Marys—Shannon Four and Wonderful Pal—Trio|18631)10| .85 
They’Bid Me Sleep and Toils Are Pitch’d (from Lady of Lake) Littlefield|18674)|10) .85 
Three Little Pigs and The Duel (Field) Recitations—Sally Hamlin|18685)10) .85 
Thy Beaming Eyes (Gardner-MacDowell) Schumann-Heink| 87288} 10| 1.25 
Tiddle-Dee Winks and 1 Love the Land of Old Black Joe—Murray|18677)|10}| .85 
Tired of Me—Henry Burr and I’d Love to Fall Asleep — Peerless Quartet|18692|10} . 
Toa Water-Lily (MacDowell) and Spring Song (Mendelssohn) Florentine Quartet|18648)| 10 
Toils Are Pitch’d and hey Bid Me Sleep—Laura Littlefield| 18674| 10 
TOUHEY, Irish Pipes—Drowsy Maggie—Reels and Dublin Jig—Clancy-Kenna|18639|10} . 
Tripoli—Terrell-Robyn and /'ll Be With You in Apple Blossom Time—Harrison| 18693} | 
Troika entraineaux (In a Three-Horse Sleigh) Pianoforte Rachmaninoff| 74630) | 
Trovatore—Stride la vampa (Fierce Flames) /n Italian Besanzoni|6487 5) | 
Valse (from Serenade for String Orchestra) (Tschaikowsky, Op. 48) Heifetz| 74635) | 
Values (Another Hour With Thee) (Rittenhouse- Vanderpool) Harrold|64892) | 
VAN EPS TRIO—Van Eps Quartet—See Dance Records 
Veeda, La—Castilian Fox Trot and Desert Dreams—Fox Trot—Green Bros.’ Band| 18667 | 
Venetian Moon—Fox Trot and Swanee— One-Step—A Il Star Trio} 18651) | 
VICTOR LIGHT OPERA CO.—See Gems from Apple Blossoms, Irene, Mary, Night 

Boat, She’s a Good Fellow and Sometime 
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Enrico Caruso|87305 
Flute obb. Amelita Galli-Curci| 74639 
Kreisler 


Yo 
WERRENRATH, REINALD—Dreaming Alone in the 
Duna 
Gypsy Love Song (from Fortune Teller) 
erodiade—Vision Fugitive (Fleeting Vision) Jn French 
What-cha Gonna Do When There Ain’t No Jazz_and Slow and Easy— 
WHAT?’S IN A NAME—Young Man’s Fancy—Fox Trot and Love Nest—Sm 
WHEELER, E.—Skye-Boat Song (2) Hills of Tyro and 
When I Was Seventeen (Swedish Folk-Tune) (Lilljebjarn) 
When Night Descends (Rachmaninoff, Op. 4, No. 3) 
When the Harvest Moon is Shining—Hart-James and 
When You andI Were Young, Maggie (Johnson-Butterfield) 
When You’re Alone—Fox Trot—Biese’s Or and Karavan—Fox Tro 
When You’re Away (from Only Girl) _(Blossom-Herbert) 
When Your Ship Comes In__(Lily Strickland) Orville Harrold|64909 
Where the Lanterns Glow—Med. Fox Trot—Van Eps Trio and Taxi—Smith’s Or 1864 
While Others Are Building Castles—Steel and Bye-Lo—Dalhart| 18635 
Whirlwind—Flute Solo—Brooke and Hungarian Fantasie—Bassoon Solo—Gruner 18684 
Whispering and Love Boat (from Ziegfeld Follies) John Steel 1869 
Whispering—Fox Trot and Japanese Sandman—Fox Trot—W hiteman’. Orchestra 1869 
WHITEMAN, PAUL, AND HIS AMBASSADOR ORCHESTRA 
See Dance Records 
Who Can Tell (From Apple Blossoms) (Kreisler) Violin Fritz Kreisler}64902)| 10|1.25 
Who'll Take the Place of Mary ?—Crescent Trio and = Marion—Grant-Murray|18671\10| .85 
Whose Baby Are You—One-Step and Left All Alone Again—Fox Trot 
Joseph C. Smith’s Orchestra|18661|10| .85 
Who’s Who in Navy Blue—March and Comrades of the Legion—March—Sousa’s B|18683)10| .85 
Wiedoeft— Wadsworth Quartet—See Dance Records 
Wild Flower— Waltz—Ferera-Franchini and Alabama Moon—W. altz—Hawaiian Trio|18669|10| .85 
WILLIAMS, EVAN, Tenor—Good-Bye Tosti! 74550) 12/1.75 
Wise Bird (2) Cuckoo Music, Etc. and Blacksmith, Etc—Laura L ittlefield|18649|10| .85 
Wonderful Pal—Sterling Trio and There’s a Lot of Blue-Eyed Marys—Shannon Four|18631|10)\ .85 
ond’ring—Fox Trot—Selvin'sOr and Hold Me—Medley Fox Trot—Palace Trio|18682|10| .85 
YERKES JAZZARIMBA ORCHESTRA~—See Dance Records 
You Ain’t Heard Nothing—Fox Trot and Rose of W. ashington Sq—All Star Trio|18659) 10) .85 
You Are Free and I Might Be Your Once-in-a-W hile—Kline|45173) 10 1.00 
You’d Be Surprised and Freckles—Billy Murray|18634\10| . 
You’d Be Surprised—Medley One-Step and Keep Movin’—Fox Trot—A ll Star Trio| 18643} 10| . 
You Didn't Want Me When You Had Me—Burr and J Am Climbing—Duet|18620|10| . 
You Know What I Mean and Bell Hop Blues—Al. Bernard|18644|10| _ 
Young Man’s Fancy—Fox Trot and Love Nest—Medley Fox Trot—Smith’s Or 18678)10] . 
YOUNG, MARGARET—Oh! By Jingo! and ae Blues—Murray|18666|10) . 
You’re a Million Miles from Nowhere—C. Harrison and Was There Ever—Burr|18645\10) . 
Your Eyes Have Told Me So (Kahn-Blaufuss) John McCormack|64860 
ZANELLI, RENATO, Baritone 
Favorita—A tantoamor (Thou Flow’r Beloved) Jn Jtalian 
Ojos Negros (Black Eyes) Jn Spanish Alvarez|64858) | 
Pagliacci—Prologue, Part! (A Word) JIn/Jtalian Leoncavallo|64831 
Pagliacci—Prologue, Part !] (So Then) Jn Italian 
Rigoletto—Monologo **Pari siamo” (We Are Equal) Jn Italian 
za—Zaza, piccola zingara (Zaza, Little ypey) In Italian 
Zaza—Il Bacio (The Kiss) (Leoncavallo) Jn Jtalian 
Zaza—Mamma usciva di Casa (Mother has Gone) In Italian 
aza—Zaza, piccola zingata (Zaza, Little Gypsy) In Italian Zanelli\G64997 
Ziegfeld Follies—Med. Fox Trot and Cuban Moon—Fox Trot—Smith’s Orch 35698 
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A Special List 
of Christmas Records - 


No. Size Price 
Cantique de Noél (Adam) French Enrico Caruso 88561 12 $1.75 
Silent Night, Holy Night Gluck-Reimers 87544 10 1.50 
Adeste Fideles (with Male Chorus) Latin John McCormack 74436 12 1.75 


Holy Night (Cantique de Noél) (with Lyric Qt.) | Lucy Marsh 5145 10 1.00 
Silent Night, Holy Night Trinity Choir ° 
Angels from the Realms of Glory Trinity a} 

{on Little Town of Bethlehem Trinity Choirf?2974 12 135 


Night Before Christmas—Recitation Patten 
comet Boy—Recitation F niles |35418 12). 135 


While Shepherds Watched Victor Oratorio Chorus 3 5 4] 2 1 “ | 35 
It Came Upon the Midnight Clear —_ Victor Oratorio Chorus - 


In a Clock Store Victor Orchestra 
{Hent in the Black Forest Victor Orchestra 35324 12 1.35 


Silent Night, Holy Night Neapolitan Tio) 19389 10.85 


Christmas Hymns—Selection Harp Francis Lapitino 


Silent Night Elsie Baker 
{Flarle! the Herald Angels Sing Trinity Choir(!7164 10.85 


Adeste Fideles (with Chimes) Trinity Choir 
{i to the World Trinity Choir 16996 10 —«.85 


Christmas Morning at Clancey’s Steve Porter 16936 10.85 
Clancey’s Wooden Wedding Steve Porter : 


STEIGER’S 


MUSIC BALCONY 
Fall River, Mass. 
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